
 
 
 
 
 

Folkestone Triennial Historical Context 

Read the following text to discover and explore Folkestone Triennial artworks in the 

context of their history and surroundings. Text and in-depth research by local 

historian, Zoe Varian with generous help from Alan F. Taylor, Paul Harris, Eamonn 

Rooney, Martin Easdown and the membership of the Folkestone & District Local 

History Society; thanks also to Dr Lesley Hardy and the Town Unearthed project, Dr 

Andrew Richardson and the Canterbury Archaeological Trust, Folkestone Camera 

Club for the photographs and East Kent Guides for the map references. Other 

contributors and references have been mentioned in the text. 

YOKO ONO 

Earth Peace 2014 

Folkestone Central Station 

Grid Ref TR2218736275 

The realisation of South Eastern Railway Company’s grand design for a fast straight 
railway to Folkestone and Dover marked a turning point in Folkestone’s history.  The 
building of the railway brought upheaval, as noted in the Kent Herald on 
22ndSeptember 1842: 

We are ‘marching onward’.  The proposed introduction of gas light into our streets, 
houses and shops; the bustle occasioned by the landings of immense quantities of 
material s for the railway, and their transit to the line; the crowded state of the streets 
in the evening, from the great number of navvies and brick makers employed in the 
works and other mechanics resident in the town, altogether have made so great a 
change in the place as to excite our wonder.  In the meantime it is to be remarked 
that a desire of improvement has manifested itself as regards the adaptation of the 
town for better residences and improved thoroughfares; and it is not unlikely but the 
next spring season may exhibit a new town arising, by an extension of the present 
one, upon the border of the rail-line.* 

Engineered by William Cubitt, the main line reached Folkestone on 24th June 1843 
and two months later on 1st August 1843 a cross channel steam packet service was 
inaugurated.  The former fishing village and smugglers’ haunt was now connected to 
London and the Continent: the rebirth of Folkestone as a ‘fashionable’ resort was 
imminent. 

*Folkestone Railways, Brian Hart, Wild Swan Publications 2002 

  



 
 
 
 

 

Folkestone Quarterhouse, courtesy Folkestone Camera Club 

Earth Peace 2014 
Folkestone Central Station 
Grid Ref TR2218736275 

Yoko Ono exhorts us to imagine the future with an instruction poem, which can be 
found upstairs in the Quarterhouse bar.  The imagery of a Skyladder, with its 
associations of aspiration and imagination, has found an appropriate home in the 
iconic Quarterhouse. 

The Quarterhouse was designed by the Stirling Prize winner Alison Brooks in 
2009.  It is a performance space clad with aluminium “pleats”; the effect is 
suggestive of a stage curtain.   It seems that she derived her inspiration from the 
scallop shells on some of Folkestone’s Victorian facades. 

Folkestone Map.  A Guide to Buildings in Folkestone and Sandgate, Christopher 
Lumgair, Campbell Lumgair, Deal, Kent 2010 

 

Black and white photograph, Free Library and Museum. Collection Alan F. Taylor 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/P5243604.jpg
http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/LibraryMuseum.jpg


 
 
 
 

SKYLADDER 2014 
Public Library, Grace Hill 
Grid Ref TR 22896 36199 

Yoko Ono exhorts us to imagine the future with an instruction poem, which can be 
found upstairs inside the Library. The imagery of a Skyladder, with its associations of 
aspiration and imagination, has found an appropriate home in Folkestone’s Library 
and Museum. 

Folkestone Museum was established by the Folkestone Natural History Society in 
1868, and moved to the purpose built museum and library building in Grace Hill in 
1888, where it occupies rooms on the first floor.  The adjoining Sassoon Gallery was 
opened in 1910 and is used for temporary exhibitions. 

The red brick and terracotta building in the Queen Anne Revival style was designed 
by Brightwen Binyon of Ipswich in 1888. 

Folkestone has an impressive art collection. Many paintings were donated before 
World War ll; the oils and watercolours being mostly of topographical scenes or by 
locally-based artists.  An important collection of chalk, ink and pencil drawings, from 
the 15th to the 19th centuries was donated by Mrs Amy Master in 1924. 

The museum was run by Folkestone Borough Council until 1974, when the library 
and museum collections were passed to Kent County Council.  The building now 
houses internet facilities, as well as the library, museum and history resource centre. 

Folkestone Map.  A Guide to Buildings in Folkestone and Sandgate, Christopher 
Lumgair, Campbell Lumgair, Deal, Kent 2010 

 

The Grand and the Metropolitan Hotels in their heyday. Collection Alan F. Taylor 

Earth Peace 2014 
The Leas 
Grid Ref TR2170235406 

The second element in Folkestone’s rebirth as a fashionable resort was the decision 
of the Earl of Radnor to develop his estate.  The arrival of the railway had heralded 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/GrandMetropoleHotels.jpg


 
 
 
 

expansion in the east of the town but it was the architect Sydney Smirke who 
designed the West End: large four storey stucco houses and pairs of villas were 
arranged around garden squares on either side of the Sandgate Road. 

The Leas, formerly Lees meaning common land, was laid out on West Cliff for the 
Earl of Radnor by Decimus Burton, the designer of Hyde Park, in 1843.  The 
Metropole (site of Yoko Ono’s earlier exhibition) is a bombastic hotel building in red 
brick and terracotta built by Jenning & Co to TW Cutler’s design and was completed 
in 1897.  The building’s centre section is topped by a bulbous pavilion roof and 
cupola: its wings by Dutch gables.* this magnificent building created a genre for 
splendid seaside hotels. 

The Grand, an interesting structure as it is purportedly the first steel building in the 
world to have been in filled with reinforced concrete was built by local man Daniel 
Baker, between 1899 and 1903.  Its red brick tripartite frontage has layer upon layer 
of window bays, affording its occupants good views.  The upper part is finished off by 
a French- style pavilioned attic flanked by pediment gables.  Edward VII, his wife and 
mistress, Alice Keppel, all regularly stayed here despite ‘the monkey business’ and 
the hotel’s lack of a liquor licence.  Michael Caine, Agatha Christie, Noel Coward, 
The King of the Belgians, Sarah Bernhardt, Ian Fleming, Robert Morley, Sheridan 
Morley and Mrs Simpson also stayed here. 

Earl Radnor’s vision for Folkestone was a masterpiece both in terms of its scale and 
its completeness.  Desirable accommodation was provided in hotels or stately villas 
could be rented for the season.  Recreation was available on the Leas, where private 
policemen maintained order, and livelier amusements were on offer on the pier and 
the front, while the upper and lower Leas were connected by lifts and walkways.  By 
the end of the nineteenth century, Folkestone was considered to be the most 
aristocratic seaside resort in the country. 

Folkestone Map.  A Guide to Buildings in Folkestone and Sandgate, Christopher 
Lumgair, Campbell Lumgair, Deal, Kent 2010 

 

 

 

 

 

  

 

 

 



 
 
 
 

Strange Cargo 

The Luckiest Place on Earth  

Grid Ref: TR 22187 36275 
 

 

The creation of modern Folkestone resulted from the arrival of South Eastern 
Railways’ line from London Bridge and their subsequent development of the harbour 
and continental routes. 

“A marvellous change has been wrought in the circumstances of this town by the 
South Eastern Railway.  If any place on the coast of England is entitled to a visit or to 
be patronised as a watering place, it is Folkestone.  Although the town, at present, 
offers but little attraction, it will, probably, at no distant period be raised not only to be 
one of the most important towns on the south coast of England, but also to be a 
favourite watering place”. 

The railway arrived in Folkestone in 1843 and then ground to a halt at a temporary 
station whilst construction of the Foord Road Viaduct was undertaken.  Once the 
massive span was opened on 18thDecember 1843, the railway line continued and 
the permanent Junction Station was established east of the viaduct.  When the 
harbour branch line was opened to passenger traffic in 1849, the Harbour Station 
was built to the south. 

Forty or so years later, Folkestone had expanded to the north and west and the 
original stations were no longer convenient.  The South Eastern Railway Company 
was persuaded to open a new station where the Cheriton Road went under the 
railway line, known as “Cheriton Arch”, on the site of the temporary 



 
 
 
 

station.   Unfortunately, passengers did not associate “Cheriton Arch” with 
Folkestone and failed to get off and so the name was changed to “Radnor Park 
Station” but that was equally confusing.   Finally the name was changed to 
“Folkestone Central” in 1895. 

The original brick built “Cheriton Arch” can be clearly seen in the sketch above.  It 
was replaced with a steel girder arch in 1894 in order to accommodate motor cars 
and now provides a “Lucky Gateway” to the town. 

Folkestone’s Railways, Brian Hart, Wild Swan Publications, 2002 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 
 

Diane Dever and Jonathan Wright 
Penthouses 
Grid Ref: TR22618 36605 
 

 

The Pent Stream is an ancient watercourse flowing from the North Downs into the 
sea at Folkestone.  Large enough to be termed “river”, it is now hidden by 
urbanisation and only occasionally makes it presence felt.  In August 1996, a one in 
six hundred year event caused major flooding in Blackbull Road and down the Foord 
Valley, where you are now standing.  You can see evidence of the widespread 
devastation on the wall of the bar inside the Red Cow Pub opposite. 

To appreciate and understand the course of the hidden Pent Stream it is essential to 
consider the basic geology of the area.  The southeast of England was formed by 
layers of Cretaceous sedimentary rock which were folded into an arch.  Water action 
removed the top of the arch and the bands of rock that were exposed eroded at 
different rates.  What is left is rather like a hardboiled egg with the top cut off:  the 
egg yolk is the eroded core and the egg whites are the inward facing slopes of the 
North and South Downs.  The Pent Stream is fed by springs which percolated 
through the chalk of the North Downs forming streams which then eroded the soft 
clays now exposed at the foot of the Downs.  The Pent is formed from several such 
streams, which met south of here, and slowly carved their way through the clay 
valley and into the sea. 

Fresh water allowed for human habitation.  The main source of the Pent comes from 
a large spring situated between Cherry Garden Hill and Castle Hill** (sometimes 
called Caesar’s Camp) and there is some evidence to suggest that this site was 



 
 
 
 

occupied in Neolithic times (about 6000 to 4000 years ago).  Another possible 
source at Holywell Coombe, between Castle Hill and Sugar Loaf Hill, provided water 
for an important early Bronze Age (about 4000 years ago) settlement with ‘round 
houses’ track ways and fields.***  Later settlements developed on the banks of the 
stream which created a fertile plateau between the Downs and the sea.  This 
neighbourhood, Foord Valley, was very fertile and given over to orchard as can be 
seen from the engraving. 

The source streams can be found but their flows have now been diverted under the 
M20.  The Pent can still be seen from the bottom of the garden at the Red Cow Pub 
but the main course now runs through a culvert to the Harbour. 

*Image taken from the forthcoming Folkestone – the arrival of the Viaduct, by Patrick Marrin and John 
Middleton, Marrin’s Bookshop 2014 

 

Photograph of the view down Culvert 14, Tontine Street 

3B Junction Foord Road and Tontine Street 

Grid Ref TR22916 36272 

Since the severe flood in August 1996, the Environment Agency have maintained a 
watching brief on the Pent Stream and its tributaries.  As part of this process, 
culverts are inspected regularly and trash screens cleared to maintain the flow of 
water and to ensure that any overflow is discharged into the harbour and not into the 
surrounding area. 

The second water tower in the Penthouses series sits over an old inspection 
chamber, from where this photograph was taken.  From this and other vantage 
points, it is possible to see old structures including bridges over the Pent Stream and 
the old arches forming part of the Victorian culvert system. The strength of flow and 
proximity of the Pent Steam can be appreciated from the photograph.* 

As the Pent Stream continued on its course to Folkestone, the valley it created 
narrowed and deepened.  The Pent reached the sea at a narrow tidal inlet, protected 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/Culvert14ViewsdownMHG3.2.jpg


 
 
 
 

on either side by steep cliffs.  The estuary created by the Pent Stream, together with 
the tidal inlet, provided moorage for boats but slowly the combined action of silt 
deposits and local currents created a shingle bar across the estuary and also silted 
the upper reaches of the inlet.  The upper area gradually became a stagnant marsh 
and a repository for rubbish. 

Although the upper reaches of the inlet became unusable as a harbour, the Pent 
Stream still flowed with sufficient vigour in the early seventeenth century to power a 
mill next to Bull Dog Lane (later Foord Road South) and sometime between 1628 
and 1782 another mill was built downstream on Mill Lane (later Grace Hill). ** A 
survey of 1782 shows a bridge across the Pent Stream, called appropriately “New 
Bridge”, not far from this spot. 

*Jo Kollnberger, Technical Advisor, Flood & Coastal Risk Management, Environment Agency 
**An archaeological excavation at Payers Park, off Mill Bay, Folkestone, Shepway Kent, Canterbury 
Archaeological Trust, 2014, pp. 4-6 
 

3C Folkestone Quarterhouse, Tontine Street 

Grid Ref TR23051 36136 

 

Mill Bay, black and white photograph from 1930’s. Collection Alan F. Taylor 

Before muf Architecture/Art began their rejuvenation of Payers Park, the 
Canterbury Archaeological Trust undertook a community archaeological excavation 
of the site, which has contributed to our understanding of the history and 
archaeology of the Pent Stream and its surroundings.* 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/MillBay2.jpg


 
 
 
 

Sometime between 1628 and 1782 a new larger mill was built on the south-west 
shore of the tidal inlet at the mouth of the Pent Stream.  Access to this mill was via 
the appropriately named Mill Lane (later Grace Hill), which if you have visited Yoko 
Ono’s Skyladder in the Library, you will know is very steep.  A more direct route 
was needed from the High Street (now known as The Old High Street) along the 
edge of the inlet and up to Mill Lane.  When the new road, called Mill Bay, was 
constructed sometime between 1698 and 1782 it followed the gradual curve of the 
valley of the Pent Stream.   A terrace was cut into the steep sloping side of the valley 
and a masonry wall was built to support the new road surface.  This retaining wall is 
clearly shown on a survey of the town dated 1782 and was observed during a 
watching brief by Canterbury Archaeological Trust in 2007. ** 

The construction of the water mills and the new route called Mill Bay was part of a 
process of industrialisation.   The marshland which had formed in the upper reaches 
of the Pent Stream inlet was slowly built over and the area became urbanised.  Mill 
Bay developed gradually with housing and light industry along its route. 

If you stand with the Folkestone Quarterhouse at your back, you can see Mill Bay 
and the steps up The Old High Street to your left and leading towards Grace Hill to 
your right.  When Tontine Street was built, Mill Bay was no longer an important 
thoroughfare and by the time of the photograph had degraded into a slum. 

*An archaeological excavation at Payers Park, off Mill Bay, Folkestone, Shepway Kent, Canterbury 
Archaeological Trust, 2014, pp. 4-6 
**Linklater, A. 2007 an archaeological watching brief during mains drainage diversion at 45-49 
Tontine Street and Mill Bay, Folkestone, Shepway, Kent. Unpublished report by Canterbury 
Archaeological Trust 
 

 

Black and white photograph showing timber post and planked retaining wall of the west side of the early harbour. Black and white 
photograph courtesy Canterbury Archaeological trust 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/SouthStreetdig.jpg


 
 
 
 

3D 9-11 Tontine Street 

Grid Reference TR22916 36272 

If you stand with your back to Penthouse 3D and look across the street you can see 
the Information Centre car park, Tram Road.  In November 1998 this area was 
excavated by Canterbury Archaeological Trust in advance of proposed sewerage 
works.  Here the Pent Stream and another stream named Martha’s Dyke flowed into 
an area known as Old Sea Gate. 

Written sources from the twelfth to the fourteenth centuries indicate that Folkestone 
was a member of the Cinque Ports Confederation, although only as a limb to Dover, 
and was obliged to supply ships and men.  Later in the fifteenth century, wills show 
that there was a thriving fishing industry at Folkestone.  Together this information 
suggests that there was a sheltered harbour available but nothing was known about 
where it was situated. 

The excavation of the car park site revealed a form of land reclamation and the 
partial infilling of the water channel on which a metre thick stone wall and cobbled 
work surface had been constructed.  It is possible that this is a seawall wall with a 
cobbled quayside by the mouth of the Pent Stream and if so is the first physical 
evidence for the site of Folkestone’s medieval harbour. * 

If you now walk to the end of Tontine Street and turn to your right, you are on the site 
of another excavation in 1999.  Here deep excavations revealed the early course of 
the Pent Stream and associated silt deposits.  Timber piles and planking were found 
running parallel to old South Street.  This almost certainly forms a retaining wall to 
South Street with the Harbour to one side and the hillside to the other.  (In the 
photograph, the sea would be to the left).  It was against this structure that ships 
would moor to unload or load.  The timbers were dated by their tree rings to between 
1625–1650. ** 

A stone bridge spanned the inlet and its remains were found opposite at the junction 
of Tontine Street and Harbour Way.  A late seventeenth century manorial estate map 
shows open water extending from this stone bridge at the bottom of The Old High 
Street as far as the present harbour: confirming that the inlet below the bridge was 
still used as a harbour. 

Later evidence shows that the harbour had silted up by the mid eighteenth 
century.  The action of silt deposits from the Pent and local currents created a 
shingle bar across the estuary which blocked the harbour and allowed silt deposits to 
build up behind it.  The harbour shifted further south and the land behind was in filled 
and developed until eventually the present harbour was built in 1843.  Tontine Street 
was constructed to link the new harbour with the expanding town and the Pent 
Stream was realigned through a new brick culvert.  The Pent Stream had 
disappeared. *** 



 
 
 
 
*Canterbury Archaeological Trust, Annual Reports 1998-1999, No 20 Tram Road Folkestone, John 
Wilson. 
** Canterbury Archaeological Trust, Annual Reports 1999-2000, No 24 Harbour Street, 
Folkestone, John Wilson. 
***An archaeological excavation at Payers Park, off Mill Bay, Folkestone, Shepway Kent, Canterbury 
Archaeological Trust, 2014 

  

 

Pent Stream Outflow into Folkestone Harbour. Black & white photograph from the collection of Alan F. Taylor 

3E Pent Stream Outflow, Folkestone Harbour 

Grid Ref TR 23239 35982 

The Pent Stream flows in a south-easterly direction through the Foord Valley to its 
outlet into the sea at Folkestone Harbour.  The channel has been heavily modified as 
a result of urbanisation and the majority of the course has now been built over.  It is 
difficult to appreciate that the Pent Stream is classified as a Main River by the 
Environment Agency and that its flows can cause flooding. 

The Pent Stream used to meander between the buildings of South and Beach 
Streets until Harbour Street, the harbour wall and slipway were constructed during 
the harbour development of nineteenth century and it was constrained. The sluice 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/Pentstreamoutfall.jpg


 
 
 
 

gate was operated by harbour workers and was used to allow the build-up of water 
to escape. 

As the Pent Stream empties into the harbour, it brings with it continuous amounts of 
silt, which contribute to the infill of the Inner Harbour.  Before the harbour was 
developed, men were required to clear the harbour mouth by hand and the stones 
and silt were removed by horse and cart. 

The prevailing south-westerly winds wash material along the south coast in an 
easterly direction and this action, together with the silting from the Pent Stream bring 
deposits towards the harbour mouth.  At the same time, Kent has been slowly 
sinking into the sea and much of the coast has been worn away. (This is most 
evident on Wear Bay, where parts of the Roman Villa have now disappeared). 
Geological evidence suggests that the inlet created by the flow of the Pent Stream 
was once protected by steep cliffs, which might have provided a vantage point for 
early inhabitants. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 
 

rootoftwo 

Various Locations (Red Cow Pub, The Cube, Martello Tower, Rocksalt and The 

Leas Cliff Hall) 
 

 

Whithervane 4A 
The Red Cow Pub 
TR 22637 36581 

In 1683 during the reign of Charles ll, Charles Gittens, an innkeeper from Middlesex, 
bought the newly built inn, known as The Red Cow, from James Shrivers.  At that 
time it consisted of the inn, a barn, stable and other buildings nearby, together with a 
garden, an orchard and another piece of land.   This purchase tells us that there has 
been an inn on this site since 1682 and details of the various landlords licensed to 
sell liquor have been found from 1741 to the present day.  The Red Cow is 
Folkestone’s second oldest surviving public house still in its original building, 
elements of which can be found behind the present Victorian facade. 

The Red Cow sits at the centre of the once separate village of Foord, a natural 
transport hub.  The old road to Canterbury is northwest from here and the old route 
to Dover runs to the northeast.  Due south, following the course of the Pent Stream, 
is the road to the Harbour.  Travellers needed a place to drink rest or water their 
horses and the Red Cow developed as a travellers’ rest as well as a social centre for 



 
 
 
 

village residents.  Stabling was offered for horses and a saddler also operated from 
there. 

It was hoped that the discovery of a chalybeate spring nearby, would bring new 
business as Seymour, in his Survey of Kent of 1776 reported:  “At a place called 
Foard, a quarter mile distant west from Folkestone, is a fine salubrious spring of 
water, which has all the virtue and efficacy of the chalybeate, being impregnated with 
iron in a degree equal to the Tunbridge water.  If a subscription was opened by the 
inhabitants of Folkestone, and the gentlemen of the vicinity, to make this place 
convenient for public resort, it would greatly contribute to the benefit of the town and 
its environs.” 

In 1815, the landlord of the Red Cow, William Holmes, obtained a license to bottle 
and sell natural spring waters.  Unfortunately the spa resort did not materialise and 
he did not make his fortune.  Spring water did, however, provide the basis for 
another commercial enterprise: Silver Spring Mineral Water Company, which moved 
to Foord Road in the 1890’s.  If you look carefully on the left of the front window of 
Crown European Upholstery next door, you will find a plaque commemorating the 
opening of the business. 

James Quested was landlord for a short time from 1823 to 1825 and may have 
purchased the pub with proceeds from smuggling which was rife in Folkestone.  His 
brother Cephas was hanged for smuggling in 1821 and James was transported to 
Tasmania for the same offence in 1827.  Last year his great-grandson visited from 
Australia.  In the past the Red Cow has been the focus for numerous other court 
cases ranging from drunk and disorderly conduct to the theft of items from stools, to 
blankets and even trousers! 

Joe and Teresa offer a warm welcome!  www.redcowfolkestone.co.uk 

More Tales from the Tap Room, Martin Easdown, Eamonn Rooney & Linda Sage, 
2004 

 

The Congregational Church is up for sale, black & white photograph. Collection Alan F. Taylor 

http://www.redcowfolkestone.co.uk/
http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/CongregationalChurch1856-1974.jpg


 
 
 
 

Whithervane 4B 
The Cube 
TR 22977 36250 

The site was formerly occupied by the Congregational Church, built in 1856 and 
demolished in 1974. When the Channel Tunnel was first mooted, several speculative 
buildings went up in Folkestone and this former office block, called Tontine House, 
was first occupied in 1986 by The Channel Tunnel Group Limited and France 
Manche S.A .  In August 1994 by first-day cover specialists Benham’s moved in and 
the name changed to ‘Benham House’. 

The property was one of the first renovation projects undertaken by The Creative 
Foundation and is now known appropriately as The Cube. This now glorious 
raspberry edifice occupies a prominent position on Tontine Street and symbolises by 
its shape and colour the artistic regeneration of the quarter.  It is home to a thriving 
community of adult learners and as might be expected includes a substantial number 
of arts based options in its offering.   Details of the wide range of courses can be 
found atwww.kentadulteducation.co.uk/aboutus/where-to-find-
us/shepway.aspx. 

 

View of Folkestone harbour from Rocksalt Restaurant 

Rocksalt, 4-5, Fish Market 
TR23286 36005 

Commissioned by Folkestone Harbour Company, Rocksalt was designed by Guy 
Holloway Architects. The building sits on the quay next to railway viaduct and 
connects the Old Town with the seafront and the harbour. 

Its architecture references the old sail lofts and fish sheds which used to line the 
Stade to create a feeling of belonging in its harbour setting.  Three curved walls clad 
in black larch echo the fish market behind it. 

On the seafront all is spanking new:  the whole edifice sits upon a new sea wall and 
it is protected by a slate plinth to prevent flooding.  Huge wooden poles, reminiscent 

http://www.kentadulteducation.co.uk/aboutus/where-to-find-us/shepway.aspx
http://www.kentadulteducation.co.uk/aboutus/where-to-find-us/shepway.aspx
http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/05/rocksalt_rest_2.jpg


 
 
 
 

of Venice’s Grand Canal, protect the glass frontage from stray boats.  The floor to 
ceiling windows slide back unifying the restaurant with the cantilevered balcony, 
where you can eat al mare.  The pebbled filled roof terrace provides views over the 
harbour and on a clear day as far as France. 

 

Black and white photograph of Martello Tower No. 3 from 1930s. Collection Alan F. Taylor 

Whithervane 4D 
Martello Tower no. 3 
TR 24059 36630 

Seventy-four Martello Towers were built between 1805 and 1808 as a defensive 
measure against an expected invasion by Napoleon.  The first was No.1 on the 
Warren at Folkestone and the last in this series is at Eastbourne.  There are also 
twenty –nine towers in Essex and Suffolk. 

The idea for this form of defence was advocated by Captain W.H. Ford, an officer in 
the Royal Engineers, who had seen the tower at Mortella Point in Corsica withstand 
a British naval attack.  Support for his idea came from General Sir John Moore, who 
had been given command of the South East with the defence of the coast from 
Dover to Dungeness.   In addition to the towers, The Royal Military Canal was built 
from Cheriton to Cliffe End in Sussex to halt a French infantry attack.  General Sir 
John Moore’s training methods at nearby Shorncliffe laid the foundations of the 
modern British Army.* 

Martello Towers are essentially small forts designed to withstand naval attack.  Built 
from a mixture of lime, ash and hot tallow, which sets extremely hard, their sloped 
sides allow cannon balls to bounce off.  Doors and windows open landward while 
sea facing walls are some 13 feet deep. 

A single 24-pounder gun was placed on the roof behind a 6 foot parapet, with the 
ability to swivel round to face attack from any angle.  “24-pound” refers to the weight 
of the shot; the cannon weighed about two and a half tons. ** 

Tower No. 3 stands on the cliff at Copt Point.  Following the Napoleonic wars, it was 
used by the coastguard and then as a residence and later still as a golf clubhouse.  It 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/MartelloTowerNo3.jpg


 
 
 
 

returned to active duty during the Second World War, when it was used as a control 
centre for mines.   More recently it was a museum and visitor centre before being 
leased by The Creative Foundation. 

Today the watching brief, previously undertaken from Tower No. 3, is operated by 
the National Coastwatch Institution Folkestone Lookout Station close by.  Manned by 
volunteers, it is open to the public from 10.00am each day.  Visitors are most 
welcome! 

* General Moore at Shorncliffe, Published by the Sandgate Society, Sandgate, Kent 
**Martello Towers, Brian Boreham, Folkestone Local History Leaflet No. 1 

 

 

 

 

 

 

 



 
 
 
 

Jyll Bradley 

Old Gas Works Site, Foord Road North 

Grid Ref: TR 22686 36527 

 

 

Gas was brought to Folkestone in 1842, thanks to the enterprise of the then Town 
Clerk, Mr R.T. Brockman, who injected capital of £2,500 to supply 60 customers and 
30 street lamps.  Demand outstripped supply and the original works, near where The 
Grand Burstin Hotel now stands, were abandoned in favour of a much larger site in 
Foord Road. 

 

Black & white photograph showing proximity to viaduct and railway line. 
Collection Alan F. Taylor 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/GasWorks2.jpg


 
 
 
 

In the middle of the nineteenth century the Old Gas Works Site was the centre of the 
charming village of Foord and the residential estate known as Viaduct Villas was 
demolished to make way for the huge new gasholders.   This trailblazing activity was 
made possible by the Folkestone Gas Act of 1865. 

The village of Foord had remained cut off from the rest of Folkestone because it did 
not have easy road access to the harbour and the remainder of the town.  Poor 
transport links made the transportation of coal to the new site difficult.  Coal was 
brought to the harbour by ship and then by horse drawn cart uphill to Rendezvous 
Street and then down again via Grace Hill to the works. Access was improved with 
the construction of a new road from Tontine Street to Foord Road. The returning coal 
carts carried chalk back to the colliers in the harbour for ballast and the new road 
became known as the “Milky Way” for the chalk dust that lined the route. 

When an even larger gasholder was built in 1875, a champagne reception was held 
inside the gasholder, which was lit by gas lamps and decorated with foliage.  Jyll 
Bradley’s work recreates the idea of celebration on the now redundant site. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 
 

Marjetica Potrc and Ooze Architects 

Foord Road Viaduct 

Grid Ref: TR22771 36398 

 

The Foord Valley was traversed by a huge viaduct of unprecedented height to link 
the line from London Bridge via Ashford with Folkestone and on to Dover.  Designed 
by William Cubitt, it comprises of nineteen arches, one of which is over 100 feet tall, 
and it was built in less than six months.  It is the world’s highest arched brick viaduct. 

The bricks from which it was made, all came from clay which was dug from what is 
now Kingsnorth Gardens, near the Folkestone Central Railway Station.  That is why 
the Gardens are several feet lower than the surrounding land.* 

The first train ran over it on 18th December 1843 and stopped at the first permanent 
station, which was built at the east end of the viaduct, known as “Folkstone” 
Station.  You have spotted the incorrect spelling; later the name was changed to 
Junction Station because it was indeed the junction of the subsidiary line down to the 
Harbour.   Just to really confuse everybody, this subsidiary line was known as “Tram 
Road”. 

This iconic construction has inspired local legend: whilst transporting bricks to the 
site, a driver and his horse and cart fell into one of the enormous pillars and could 
not be reached.  They now form part of the edifice.  It is also said that during the 
Second World War, a Spitfire pilot turned his plane to the vertical and flew through 
one of the arches.  The viaduct received Grade II Listed Building status in 1975. 



 
 
 
 
*Nicholas Reed, publisher Folkestone Creative, www.lilburnepress.co.uk 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 
 

Emma Hart 

The Framemaker, Tontine Street 

Grid Ref: TR 23004 36215 

 

From her vantage point on the corner of Tontine Street, Emma Hart reflects on 
feelings under pressure and the dichotomy between the superficial visual image and 
what is going on under the surface. If that premise is applied to our immediate 
surroundings, we see a rundown street. But on closer examination we find elements 
of creative and commercial regeneration that reflect its fascinating past. 

Once the most prosperous street in Folkestone, Tontine Street was created over 150 
years ago thanks to a £50,000 fund raised by gamblers, who were offered 
Parliamentary votes and an annual income on their investment as well as the chance 
of a fortune. Each received a yearly return, which grew larger as members of the 
group died – leaving just one shareholder who eventually got the lot. This type of 
scheme, called a Tontine, was devised by Lorenzo Tonti, a Neopolitan banker, in 
1650 and is the origin of the street’s distinctive name.* 

Designed by Sydney Smirke as an upmarket shopping street, the Neo-Classical style 
set the tone for other terraces in the town. The three storey stucco fronted buildings 
have, according to Shepway District Council’s Conservation Area Appraisal, “the 
potential to be Folkestone’s answer to John Nash’s Regent Street, London”. 
Evidence of the most recent successful conservation led regeneration can be seen 
at The Workshop, further down the street. 

*www.theworkshopfolkestone.co.uk/history 

http://www.theworkshopfolkestone.co.uk/history


 
 
 
 

Andy Goldsworthy 

48 The Old High Street 

Grid Ref: TR 231361 

 

The blue Gault clay used in Andy Goldswothy’s artwork was formed during the Early 
Cretaceous period, 105 – 108 million years ago.  The clays contain many shallow 
sea or lake fossils including Ammonites and Belemnites (squid) of several different 
species, together with remains of plants and molluscs.  The Warren, where it was 
collected, is a favourite place for fossil hunting.  Recently  the imprint of a two-footed 
birdlike dinosaur was found below East Cliff and it is  thought to be the first ever such 
discovery in the United Kingdom.* 

The Warren is the coastal area east of Folkestone Harbour with steep chalk cliffs 
and an expansive foreshore.  The Gault Clay and the “Folkstone Beds” are exposed 
here.  During the Iron Age (about 700BC to AD43) this was an important site for the 
production of Quern stones, which are used for grinding grain into flour.   Blocks of 
Lower Greensand were later used as building material  and Henry VIII ordered 
“Folkstone stones” for some of his local building  projects.** 

If you look down you can see the cobbled street, which is a reminder of the 
past.   The medieval town of Folkestone was built on a headland known as the 
Bayle, with its church of St Mary and St Eanswythe, the patron saint of 
Folkestone.  The High Street (now The Old High Street) and Seagate Street led 
down to the fishing community which had grown up around The Stade.   Outlines of 



 
 
 
 

medieval structures can still be found but most of the buildings are from eighteenth 
and nineteenth centuries.  This is the Old Town: the heart of Folkestone’s arts led 
regeneration. 

In 1926 Charles Sims, took the boat home from Australia and while on board agreed 
to buy 5, The Old High Street without seeing it.  He opened a draper’s shop and the 
business continued until 1973, when Rose and Graham Fenton (granddaughter of 
Charles Sims) opened it as “The Moon Palace”.  Now it is their studio, Art. *** 

 

Nicolette’s team preparing the clay. 

Andy Goldworthy’s installation on Tontine Street examines the economic tide and 
cycle of urban regeneration and decay, which is evident in this locality.  In 2007 the 
Director of Regeneration and Economy to Kent County Council outlined plans for the 
refurbishment of Tontine Street as part of the overall regeneration of south east 
Folkestone.  Certain wards in east Folkestone, including this area, have been 
identified as amongst the most deprived in the country according to published 
indices of Deprivation.  Tontine Street was considered to be “the spine” through this 
area of regeneration because it physically links the Harbour to Grace Hill and 
Rendezvous Street and it sits in a Conservation Area. 

The Creative Quarter has led the way in completing improvements to the street 
which include the building of the Quarterhouse performance space, the 
refurbishment of the Cube, now an adult education centre, the re-building of the 
Glassworks, a sixth form college, and the acquisition and refurbishment of retail 
premises for creative enterprise.  The redevelopment of Payer’s Park by muf 
Architecture/Art for this year’s Triennial is a glorious addition to this scheme. 

The town of Folkestone sits on the “Folkestone Beds”, which are soft greenish sands 
and can be seen at the Leas Cliff and at the East Cliff.  Between the Folkestone 
Beds and the tall chalk cliffs of the North Downs, lies a bed of blue Gault clay.  The 
clays are found east of the Harbour, where they form the upper cliff and the whole 
face of Copt Point before they disappear beneath the chalk. 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/21.jpg


 
 
 
 

Clay is defined as very fine grained sediment that is made up of particles less than 
004millimeteres in diameter.  Clay typically contains a lot of water and deforms easily 
when squeezed.  On heating it becomes hardened and can be used in brick making 
and ceramics.  Despite its fragility as a medium, it is very heavy and the pictures 
show the hard work that went into the collection and manufacture of the clay for this 
project. 

*Ray Duff : piratepinkraynbow@fsmail.net 
**www.atownunearthed.co.uk 
***www.rosemary.fenton-art.com 
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Amina Menia 

Former Stokes Brothers, Greengrocers, Tontine Street 

Grid Ref: TR 23041 36171 

 

On 25th May 1917 the first daylight German bombing raid took off with London as its 
intended target. The mission was aborted because of low cloud. The long range 
Gotha bombers turned and followed the railway line south from London to Dover in 
the hope of dropping their bombs on the alternative targets of the Royal Flying Corps 
Park at Lympne, the Army Camp at Shorncliffe near Folkestone and the naval base 
at Dover. 

The noise of the bombs could be heard in Folkestone but it was thought to be gun 
practice at Shorncliffe Camp. The air raid warning system failed to alert the coastal 
towns of the change in German plans; there was no warning and no anti-aircraft 
guns over Folkestone. The Gothas reached Folkestone just after 6.00pm. It was a 
sunny spring evening and the shops usually stayed open late on Fridays because it 
was payday. On this particular Friday, there were more people around than usual 
because it was Whitsun weekend and also word had gone round that a consignment 
of potatoes, a scarce commodity at that time, had arrived at Stokes Brothers. 

At 6.22pm a single 55lb bomb fell on the queue outside Stokes’ destroying the shop. 
61 people were killed and many more maimed. Many of those in the queue were 
mothers and children and in several instances whole families were wiped out. The 
tragedy of that day remains etched on the collective memory of Folkestone people. 
The failings which had contributed to the magnitude of the disaster were ameliorated 
when anti-aircraft guns, sirens and shelters were installed thanks to the Air Raid 
Relief Fund set up by the Mayor. 

A Glint in the Sky, Martin Easdown, Pen & Sword Books Ltd, 2004 



 
 
 
 

muf Architecture/Art 

Payers Park 

Grid Ref: TR 23039 36136 

 

Radford, Wheelwright, black and white photograph. Collection Alan F. Taylor 

Payers Park was formerly an orchard, owned by the Payer family hence its 
name.  The watercolour gives us an idea of how it must have looked and the 
chimney shown can still be seen above the brightly painted buildings on Mill Bay. 

The orchard was traversed by Park Lane, which ran from 12 Dover Road to 29 High 
Street.  By 1924 there were 16 businesses trading in Park Lane including Mr E.R. 
Radford, a wheelwright from 1903 to 1947.   It is possible that he was engaged in 
making carts for the shipment of coal up to the Old Gas Works site. 

There was also an abattoir belonging to Mr William Worsell, a butcher based at 3 
High Street.  The photograph was taken by Herbert W. Gill, the Chief Sanitary 
Inspector in 1940.  It is interesting to imagine these very different businesses 
operating so close to the Tontine Street, which was the major shopping arcade of the 
period. 

The Council acquired the Payers Park site under the Town and Country Planning Act 
in 1965 to make a much-need car park and extended it in 1967 with the acquisition 
of land adjoining Rendezvous Street in order to improve access.   The upper and 
lower levels of Payers Park are now unified and under the direction of muf 
Architecture/Art and have been transformed into a new social space. 

 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/RadfordWheelwright.jpg


 
 
 
 

Something & Son 

The Glassworks Sixth Form Centre, Mill Bay 

Grid Ref: TR 23025 36157 

 

It is wholly appropriate that Something & Son are considering the future of food 
production near  the site of what was once an orchard, known as Payers Park. 

Fish, chips and mushy peas have an association with seaside holidays which goes 
back to Victorian times.  This was food to go: it could be eaten out of the paper and 
enjoyed on the beach without fuss or flummery.  Deep fried fish was first introduced 
into Britain by Jewish refugees from Portugal and Spain during the sixteenth century 
while chips made their appearance much later.  The earliest usage of the term is 
found in Charles Dickens’ Tale of Two Cities, published in 1859.  He refers to “Husky 
chips of potatoes, fried with some reluctant drops of oil”.  Dickens visited Folkestone 
between 1849 and 1865 and one might speculate that he first encountered deep 
fried slivers of potato here.  The first fish and chip shop was opened in London in 
1860 by Joseph Malin. 

While Lord Radnor had developed the West End of Folkestone as a fashionable 
destination, cultural and social imperatives were at work to expand the seaside 
market.  Cheap day train trips, excursions organised by employers or societies and 
holiday clubs made the seaside accessible firstly to clerks and shopkeepers and 
then to the industrial working class.  The seaside resort, a concept invented during 
the eighteenth century to promote the health benefits of ‘watering places’, now 
expanded to offer pleasure on a grand scale.* Folkestone developed to cater for the 



 
 
 
 

new market and early attractions included pleasure boat trips, Thompson’s Patent 
Gravity Switchback Railway, constructed in 1888, the Victoria Pier, built by 
Folkestone Pier and Lift Company, also in 1888, and Fagg’s New and Improved 
Patent Bathing Carriages established in 1889. 

Easy portable food was an important element of the seaside holiday:  kiosks 
clustered around the Victoria Pier included Rossi’s ice cream, whilst “The Chocolate 
King” operated from Marine Gardens and the seaside staples of cockles and whelks 
were sold on The Stade.   Henry Mills’ fried fish and chip shop could be found in 
Jenny Pope’s Alley at the beginning of the twentieth century and the Marsh family 
ran A.C. Marsh, Fish Caterer, from 41 Denmark Street from 1909 until 1937. 

The Sixth Form Centre was formerly the site of a Baptist Church, which was later 
replaced by the premises of Hastings and Folkestone Glassworks Company Ltd, 
who were in operation until the end of the twentieth century.  This collection of 
buildings has been intelligently remodelled by architects Pringle Richards 
Sharratt.  The ‘hub’ building links the disparate structures and marks the entrance. ** 

*The Victorian Seaside, Professor John Walton, www.bbc.co.uk/history/british/victorians/seaside 
**Folkestone Map.  A Guide to Buildings in Folkestone and Sandgate, Christopher Lumgair, Campbell 
Lumgair, Deal, Kent 2010 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.bbc.co.uk/history/british/victorians/seaside


 
 
 
 

Gabriel Lester 

Beach Street 

Grid Ref: TR23286 36005 

 

Shortly after the arrival of the railway in Folkestone, the Folkestone-Boulogne route 
opened to regular traffic on 1st August 1843.  Demand for the service led to 
improvements and the Harbour branch line was opened to passenger traffic in 
January 1849.  The steeply graded railway reached the harbour at right-angles but in 
order to allow trains a level stretch in which to stop, the Railway Pier was built 
dividing the existing harbour into two, thus creating the Inner and Outer Harbours.* 

A wooden swivel bride was constructed to carry trains across the harbour, whilst 
allowing ships to enter at high tide, and the Harbour Station was opened during 
1850.  Superior accommodation was provided at the Pavilion Hotel, also built by the 
South Eastern Railway Company. 

Dickens visited Folkestone often between 1849 and 1865 during which time he 
worked as a novelist and editor of “Household Words”, a magazine which carried 
factual articles and a serialised story to boost circulation.  In this contribution, he 
describes the scene in Folkestone Harbour: 

And finally, the great events of the day – the departure and arrival of the tidal 
boats.  When the tide was out, the harbour was a heap of mud and the stranded 
fishing boats looked like dead marine monsters, the colliers stuck disconsolately in 
the mud and the steamers looked as if their white chimneys would never smoke 
again.  But the moment the tide begins to make, the Pavilion stone harbour begins to 



 
 
 
 

revive and the little shallow waves creep in.  The fishing boats get into good spirits 
and dance, the flagstaff hoists a bright red flag, cranes creak, horses and carriages 
dangle in the air, stray passengers and luggage begin to appear.  Now the carts that 
have come down for coals load away as hard as they can.  

 

Black and white photograph of the Pavilion Hotel. Collection Alan F. Taylor 

Now both the tide and the breeze have arisen and you are holding your hat on – if 
you want to see how the ladies hold their hats on, with a stay, passing over the brim 
and down the nose, come to Pavilion stone.  Now everything in the harbour 
splashes, dashes and bobs…Now the fishing boats that have been out, sail in at the 
highest stage of the tide.  Now the down tidal train is telegraphed, the bell goes, the 
locomotive shrieks and hisses and two hundred and eighty seven people come 
shuffling out.  Now, there is not only a tide of water but a tide of people and a tide of 
luggage, all tumbling and flowing and bouncing about, together.** 

Gabriel Lester has constructed his bamboo pavilion on the site of a former wooden 
tower, which can be seen in the photograph, where the bustle described by Dickens 
can be contemplated. 

*www.folkestoneharbour.com/pages/history 
**Dickens In Folkestone, Ann Neville, The Folkestone and District Local History Society, 2002 

 

 

 

 

 

 

 

 

 

http://www.folkestonetriennial.org.uk/wp-content/uploads/2014/09/PavilionHotel.jpg


 
 
 
 

Sarah Staton 

The Stade 

Grid Ref: TR 23470 36112 

 

Archaeological evidence suggests that the Folkestone area has been inhabited since 
the Stone Age (about 6000 to 4000 years ago).  Two factors allowing for settlement 
were the availability of water from the Pent Stream and the proximity of the sea. 

“A Town Unearthed” project has shown that Folkestone was a significant entrepot or 
trading post during the Late Iron Age period (about 700BC to AD43).  Goods were 
traded with the Continent through East Wear Bay and substantial finds of Iron Age 
coins indicate the wealth of the people who lived there in the late 1stcentury 
BC.  Folkestone was a major site of contact with the Roman continent before the 
arrival of Julius Caesar and an important gateway for the exchange of material 
culture, people and ideas.* 



 
 
 
 

During the Saxon period, inhabitants settled around the Pent Stream as it cut its way 
through the cliffs and into the sea.  A natural landing place or Stade, was formed 
between East Cliff and West Cliff.  This stretch of coastline has been eroded and the 
present Stade is much further inland than its precursor. 

Fishing became one of Folkestone’s principal activities. In the 18th century  Hastead 
noted that fishing had greatly increased: there were 8 to 10 lugger boats and 
cutters,  for fishing herring and mackerel, and about 30 small boats for catching 
plaice, sole, whiting and skate, which employed between 200 – 300 hundred men 
and boys.  The catch was sold in London.  Hastead also identified the Folkestone 
fishermen’s local custom of the feast Rumbald Night, celebrated on Christmas Eve, 
when protection was asked of St Rumbald for the forthcoming fishing season.** 

In 1825, a strangely prescient petition to Lord Warden of the Cinque Ports recorded 
a depression in the fishing industry: “The trade of fishing has been materially injured 
by the numerous depredations committed by the foreign boats upon the Folkestone 
fishermen, many of whom have been robbed of their nets or fish. The foreign boats 
are considerable larger and can carry more men than the Folkestone boats; if some 
check be not put upon them, the trade must be wholly relinquished, which will be 
attended with ruinous consequences to the town.”  Later the development of the 
harbour brought new life with increased passenger and freight transport business 
and a new Fish Market was opened on 2nd August 1862.  The fishing industry 
survived for another century and a half but by 2002 there were only ten boats 
operating out of Folkestone.  Now many of the attendant trades are no more but 
there are thriving fishmongers, restaurants and stalls serving leisure and tourism. 

*www.atownunearthed.co.uk 
* *The History & Topographical Survey of the County of Kent, Vol. VIII, Edward Hastead 1778-1799 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 
 

Michael Sailstorfer 

Folkestone Harbour 

Grid Ref: TR 23470 36112 

 

And the wind having dropped and the night being now a 
really very beautiful moonlight night indeed, and all before Kipps to 
spend as he liked and with only a very little tendency to spin round now 
and again to mar its splendour, they set out to walk the whole length of 
the Leas to the Sandgate lift and back, and as they walked Chitterlow 
spoke first of moonlight transfiguring the sea and then of moonlight 
transfiguring faces, and so at last he came to the topic of Love, and 
upon that he dwelt a great while, and with a wealth of experience and 
illustrative anecdote that seemed remarkably pungent and material to 
Kipps* 

Calm moonlit evenings provided not only an opportunity to discourse on love but also 
ideal conditions for the smuggler to ply his trade.  Smuggling was rampant in 
Folkestone during the eighteenth and nineteenth centuries because the high duty on 
luxury goods and the short crossing to the Continent gave impoverished fishermen 
the opportunity to improve their lot.  The extent of the illegal trade was revealed by a 
Royal Commission in 1746: six tons of tea and 10,000 gallons of brandy were 
brought from Boulogne every week!  During the nineteenth century, Folkestone’s 
chief occupations were listed as smuggling and fishing and Lord Liverpool described 
Folkestone as “a nest of damned smugglers”. 



 
 
 
 

Despite draconian punishments – prison, transportation or even hanging – 
smuggling continued with complicity from the local community, who refused to 
divulge information to Preventive Officers and offered safe passage through the 
network of connecting cellars around the harbour.  Dickens notes: 

Within a quarter of a century it was a little fishing town and they do say that the time 
was when it was a little smuggling town.  I have heard that it was rather famous in 
the hollands and brandy way and that the lamplighter’s was considered a bad life at 
the assurance offices.  It was observed that if he were not particular about lighting 
up, he lived in peace; but if he made the best of the oil lamps in the steep and 
narrow streets, he usually fell over the cliff at an early age. ** 

Smuggling in Folkestone was the subject of several studies and finished 
watercolours by J.M.W. Turner. In his Folkestone from the Sea, 1823-4, a party of 
smugglers is shown receiving barrels of illegal gin from French sailors by 
moonlight.  An operation usually carried out under the cover of nightfall is exposed 
by a sunrise which has arrived too early for the miscreants.  From the right 
approaches a boat of the Coast Blockade, initiated in 1816 to combat smuggling, 
which is spotted by the men who quickly try to ‘sink’ the barrels on ropes for later 
retrieval.  In another watercolour, Folkestone, Kent 1823, smugglers are shown 
burying their contraband on the beach in broad daylight. *** 

*Quote from Kipps by H.G. Wells supplied by David Cowell: www.warofthewords.uk 
** Dickens in Folkestone, Ann Neville, Folkestone & District Local History Society, 2002 
***www.tate.org.uk/artworks/turner-folkestone. 
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Alex Hartley 

The Grand Burstin Hotel 

Grid Ref: TR 23270 35954 

 

 

The Grand Burstin can be seen from a distance; whence its scale and mass provide 
a convincing imitation of an ocean liner… 

The Burstin was part of an effort, during the 1960s, to re-cast Folkestone’s elegant 
and  sophisticated history as a more contemporary, cosmopolitan and swingingly 
democratic experience. 

The Burstin is, now, just about emerging from its wilderness years… For most of the 
recent past, the building has been lambasted for its inappropriate modern style and 
scale. Thanks to the vogue for all thing mid-mod, the hotel building is being seen 
more positively. 

Dr Paul Rennie, University of the Arts, London; author specialising in 20th Century 
British Art & Design. 

 

 

 



 
 
 
 

Tim Etchells 

Folkestone Harbour Railway Station 

Grid Ref: Ref: TR23388 35788 

 

This postcard depicts the Harbour Station in its heyday when the route from London 
to Paris (via Folkestone-Boulogne) could be completed in 7 hours and 30 minutes! 

Originally constructed in 1850, it was rebuilt in 1893.  Two platforms were built round 
a tight curve.  Both platforms were served by single storey stone faced offices and 
shelter from the elements was provided by ornate canopies decorated with the 
typical South Eastern Railway clover valance design.  Half way along their length, 
the platforms were linked by an enclosed lattice footbridge.  A second exposed 
lattice footbridge was erected next to the level crossing.  The outer walls and iron 
lattice frame of the canopies are all that remain. 

During the Great War, Folkestone was an embarkation point for many millions of 
soldiers.  The exact number is a matter of some debate but it is estimated to be 
some five million souls.*   The Harbour Station canteen provided tea, cakes and 
buns to departing servicemen and was staffed by volunteers including the Jeffery 
sisters, who both received the Order of the British Empire, the Queen Elizabeth 
Medal (Belgium) and the Medal of Gratitude (France).  An estimated 42,000 of the 
soldiers who stopped at the canteen signed visitors’ books that were kept for them to 
record their names before their, perhaps, final journey.  These journals were 
rediscovered a few years ago by local historian Charles Fair.  Many famous people 
passed through the station from King George V and members of the Royal Families 



 
 
 
 

of Belgium, Rumania, Spain and Serbia.  Politicians include Andrew Bonar Law, Lord 
Derby (Under Secretary of State for War), David Lloyd George, William Hughes 
(Prime Minister of Australia) and Winston Churchill. Senior members of the armed 
forces include Sir Douglas Haig, General Sir William Robertson, General Sir Henry 
Wilson and Vice Admiral Sir Roger Keyes.  Wilfred Owen left from Folkestone, 
writing a letter from the Metropole Hotel on 28th December 1916 before leaving the 
next day. ** 

Step Short has now scanned all eight of the books and is in the process of 
transcribing every single entry, throwing up more fascinating material in the process. 
The books are due to be put on line within the next few months and will form a 
unique record of those times. *** 

*The Western Front Association, Bulletin 80, Save Folkestone Harbour Station, Charles Fair and Ruth 
Parkinson, February/ March 2008 
** The Western Front Association, Bulletin 80, Folkestone Harbour Station – Canteen Visitor’s 
Book, Charles Fair, February/ March 2008 
***www.stepshort.co.uk/projects/harbourcanteenvisitorsbooks 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 
 
 

Ian Hamilton Finlay 

The Lighthouse, Folkestone Harbour Pier 

Grid Ref: TR23261 35973 

 

As the traffic to the Continent boomed during the second half of the nineteenth century, 

improvements were made to the harbour to accommodate more steamers and increased 

number of train departures.  Tidal problems were overcome with the building of a new low 

water pier in 1861.  This pier was damaged in a storm of January 1877 and was rebuilt and 

extended between 1881 and 1883.  The New Pier was further widened and extended 

between 1897 and 1904, and this lighthouse was built at the end of the pier.* 

The lighthouse is constructed of granite with a moulded cylindrical tower and is 
equipped with a beacon and reed type foghorn.  It received Grade ll listed status in 
2008 and was fully restored in 2011. ** 

This quote from Kipps: The Story of a Simple Soul by H. G. Wells reflects the mood 
of the harbour at night: 

They came out presently upon the end of the Leas and looked down to where the 
squat dark masses of the Harbour and Harbour Station, gemmed with pinpoint lights, 
crouched against the twilit grey of the sea.*** 

*www.folkestoneharbour.com/pages/history 
**www.britishlistedbuildings.co.uk 
*** Quote supplied by Jane Italici : www.warofthewords.uk 

 

 



 
 
 
 

John Harle, Tom Pickard and Luke Menges with the Futures Choir 

Marine Parade 

Grid Ref: TR2308935778 

 

The terrace of houses opposite Onyx is unusual because it is of late pure Regency 
design and as such is quite distinct from the other terraces in the town.* 

Onyx itself was once home to the nightclub, La Parisienne, which was owned by 
colourful local entrepreneur Jimmy Godden.  Godden owned the Rotunda 
amusement park which was situated on the empty site next door, together with a 
string of others along the south coast. 

An earlier Folkestone entrepreneur, Robert Forsyth, was a local businessman and 
councillor and in 1907 set up the Victoria Pier Syndicate.   He took over the lease of 
the ailing Folkestone Pier, which had previously provided high class entertainments, 
and introduced new diversions aimed at the mass market.  His ground-breaking 
ideas included novelty acts, wrestling, moving pictures and the first ever international 
beauty pageant. ** 

The international component included entrants from Austria, Ireland, France and 
Spain but the competition was won by Londoner Nellie Jarmon on 14 August 
1908.  The Folkestone Express reported that Suffragettes occupied the front two 
rows with their demand for “Votes for Women” prominently displayed.  The debate 
about the role of women in such contests continues to wage.  In the meantime the 
Folkestone Beauty Competition continues each year, as does the Miss World 
Contest, which Robert Forsyth is credited with creating. 

*Folkestone Map.  A Guide to Buildings in Folkestone and Sandgate, Christopher Lumgair, Campbell 
Lumgair, 2010. 
**Folkestone’s Victoria Pier, www.folkestonehistory.org 
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Pablo Bronstein 

Lower Leas Coastal Promenade 

Grid Ref: TR 2161135224 

 

Dr Kathryn Ferry’s history of the humble beach hut is comprehensive: 

In the nineteenth century no trip to the seaside was complete without a dip in the sea 
from a bathing machine. These vehicles looked like beach huts on wheels and they 
could be hired for half hour periods. Patrons would get in at the top of the beach, 
change out of their normal clothes as a horse pulled them towards the seas, then 
step directly into the water from the front of the machine. For more than 150 years 
this was how most bathers experienced the sea. Queen Victoria even had her own 
personal bathing machine built at Osbourne on the Isle of Wight. 

But bathing machines were not invented by the Victorians. By the time Victoria came 
to the throne in 1837, bathing machines had already become an established feature 
of any would-be seaside resort. A whole century earlier, mobile changing rooms 
were in use at Scarborough, the world’s first seaside resort located on the east 
Yorkshire coast. These simple vehicles, designed for the use of the wealthy but 
infirm, were evidence of a radical new fascination with the sea. Before this, no one 
but fishermen and smugglers used the beach. Then doctors began to prescribe the 
cold sea bath as the latest ‘cure-all’ remedy, the sick went to the coast to be treated 
and took their families with them. These people needed accommodation and 
entertainments so the modern concept of the seaside was born. 



 
 
 
 

It wasn’t long after this that the bathing ‘machine’ was invented to offer greater 
privacy to those taking a therapeutic dip. In its original form this horse drawn carriage 
featured an enclosed room with a collapsible hood at the seaward end to shield 
patients as they were submitted naked to the waves by burly attendants called 
dippers. In 1789 George III gave royal approval to the new fashion when he took a 
medicinal bath at Weymouth to the musical accompaniment of ‘God Save the King.’ 

The rules designed to keep male bathing machines at a set distance from female 
bathing machines were probably only in force for about 30 years, less in some 
places, and they were routinely flouted. By the 1890s the call for mixed bathing was 
getting stronger, not least because this was the norm in northern European as well 
as American resorts. As it became more acceptable for people to walk across the 
beach in their bathing costumes, villages of stripy changing tents were erected on 
the Edwardian sands. Around the same time some of the bathing machines began to 
lose their wheels and other, purpose-built, day huts began to appear. 

In the inter-War period sunbathing was the new fashion and bathing machines, 
though still lingering on, were outdated and antiquated. New modern-looking blocks 
of beach huts or chalets were built near to huge lidos and everywhere had to have a 
sun terrace. 

The last of the bathing machines disappeared with the Second World War and when 
the beaches had been cleared of barbed wire at the end of hostilities, the holiday 
makers came back in their millions. The 1950s was the heyday of the beach hut but 
dedicated fans have been keeping up their huts ever since and today there’s a clear 
resurgence with spiralling prices and much media interest.* 

At Folkestone, the demand for sea bathing was met by the introduction of a bigger 
and better machine than might be found at any other resort: Fagg’s New and 
Improved Patent Bathing Carriages, established in 1889.  The carriage ran on rails 
up and down the beach according to the fluctuation in the tide.  There were twenty 
compartments for changing in a long narrow carriage and a bathing crate for non-
swimmers. ** As in other resorts, Fagg’s machines were superseded by beach huts, 
which are owned by Shepway District Council.  Their plan to outsource the 
management of the huts was reported in The Folkestone Herald on 29th March 2012 
and caused some local controversy. 

*www.beach-huts.com/history-of-beach-huts.php 
**Designing the Seaside: Architecture, Society and Nature, Fred Gray, Reaktion Books 2002, p. 157 

 

 

 

 

 



 
 
 
 

Krijn de Koning 

Lower Leas Coastal Park, bottom of the Zig Zag Path 

Grid Ref: Grid Ref TR2228 535452 

 

The land between the cliff and the shore was created by a terrific landslip in 1784 
and it opened up possibilities for development along the shoreline from Sandgate to 
Folkestone Harbour.  By the end of the nineteenth century many diversions had 
been built on the Lower Leas; originally designed to amuse Folkestone’s aristocratic 
clientele, they soon attracted a middle and working class audience. 

In 1877, a series of paths was constructed including a path from the Leas down to 
the beach, which was originally used to ferry bath chairs.  The demand for better 
transport links between the Leas and the shore grew as more and more 
amusements were provided on the seafront.  The Leas Lift opened in 1885, to 
improve access between the seafront and the upper Leas.  A second lift was added 
in 1890.  The remains of a further lift serving the ‘Metropole Hotel’ can still be seen 
from the Upper Leas, and yet another lift connected the western end of the Leas with 
Sandgate. 

The ‘Zig Zag Path’ was built in 1921 not only as a new attraction but also to provide 
work for the unemployed after the First World War and forms another link between 
the Upper Leas and the Coastal Park and seafront. The cliff-face and grottoes along 
the path are entirely artificial: they are built from waste material and coated in special 
cement called Pulhamite after its inventor, James Pulham.* The Pulhamite Caves 
are now a listed structure. ** 

* Folkestone Past and Present. Alan F. Taylor, Somerset: Breedon Books, 2002 
**www.britishlistedbuildings.co.uk 

http://en.wikipedia.org/wiki/Pulhamite


 
 
 
 

Will Kwan 

The Vinery, The Leas 

Grid Ref: TR 22066 35426 

 

During the early decades of the twentieth century, the Vinery provided a sheltered, 
and possibly fashionable, spot from which to enjoy the view and take the 
air.  Folkestone’s success as a resort and “watering place” had been built in part 
upon its warm climate and healthy environment.  From a seat in the Vinery, visitors 
could appreciate these attributes at their best and watch the scene below. 

In 1920 Walter Jerrold, deputy editor of the Observer, writer, biographer and travel 
writer, described this view in his book Folkestone and Dover, which was published 
by Blackie and Son Ltd for their “Beautiful England” series: 

If we look over the railings, we do so down a bank of close-grown trees and shrubs 
to the shore promenade and the beach, thronged in the season with its thousands of 
holiday people.  Away to our left is the harbour pier; before us is the long pleasure 
pier, skating rink, switchback, and other attractions in which children and those who 
have the happy faculty of becoming children again in season of holiday, find varied 
attraction.  It is as though Folkestone had been so arranged as to suit the most 
diverse tastes of those who seek for healthful recreation by the side of the sea.  On 
the Leas is a quiet promenade, stretching the greater part of the length of the town 
front, where on the level height the sea air may be enjoyed without any noise or 
disturbance from those who take their holiday more strenuously; and at two points 
along the cliff there are lifts – mountain railways in miniature as it were – by which in 
one place in a few minutes may be effected the change from the promenade of the 
Leas to ‘all the fun of the fair’ on the sea front and pier. 


